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String Quartet No. 1 (2012) 
Movement II 
Through, It Opens (2012) 
Quartet No. 1 (2012) 
Allegro 
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Vivace 
F r e d e r i c k  L e s e m a n n  
( b .  1 9 8 9 )  
A n t o n  O x e n u k  
( b . 1 9 9 2 )  
J a n i s  M c K a y ,  b a s s o o n  
B r y a n  C u r t  K o s t e r s  
( b .  1 9 7 9 )  
R i c h a r d  B e l g a r d  
( b .  1 9 7 1 )  
J e d  D i s t l e r  
( b .  1 9 5 6 )  
C o n c e r t i n a  f o r  B a s s o o n  a n d  S i x  I n s t r u m e n t s  
( 2 0 0 6 ;  r e v .  2 0 0 9 )  
S t r i n g  Q u a r t e t ,  R e b e l l i o n  ( 2 0 1 2 )  
I .  I n  F i r m  G r a s p  
F i v e  V a r i a t i o n s  o n  L o s s  a n d  I s o l a t i o n s  ( 2 0  1 2 )  
S t r i n g  Q u a r t e t ,  A n c i e n t  T o n e s  ( 2 0 1 2 )  
I .  A p p a l a c h i a  
I I .  B e l l s  
S t r i n g  Q u a r t e t ,  N o .  1 - M i s t e r  S o f t e e  V a r i a t i o n s  ( 1 9 9 9 )  
M o n d a y ,  A p r i l 9 ,  2 0 1 2  7 : 3 0 p . m .  
D r .  A r t u r o  R a n d o - G r i l l o t  R e c i t a l  H a l l  
L e e  a n d  T h o m a s  B e a m  M u s i c  C e n t e r  
U n i v e r s i t y  o f  N e v a d a ,  L a s  V e g a s  
T h e  n e x t  a n d  f m a l  N E X T E T  c o n c e r t  o f  t h e  2 0 1 1 - 1 2  s e a s o n  w i l l  b e  o n  M o n d a y ,  A p r i l 1 6  a t  7 : 3 0 P M  
a n d  w i l l  b e  o u r  i n a g u r a l  a n n u a l  c o n c e r t  f e a t u r i n g  m u s i c  o f U N L  V ' s  c o m p o s i t i o n  g r a d u a t e s .  
D o n ' t  m i s s  i t !  
About our Composer-in-Residence: 
Ifyou're into music, you've probably encountered Jed Distler. He's all around you. You may remember Jed's 
scores to such airline boarding videos as Spring Flowers in Appalachia, music for holiday bargain CDs like 
Baby 's First Christmas, or mini-operas like The Three Minute Saga of Rudo/fo premiered at Lincoln Center. 
Perhaps you've played his published Bill Evans and Art Tatum transcriptions, or read his record reviews in 
Gramophone or on Classicstoday.com. Or caught him playing Beethoven with the Bill T.Jones/ Arnie Zane 
Dance Company at BAM, or knew about his 2006 recital tour ofltaly. Maybe in February 2007 you saw Jed1s 
name all over the newspapers when he helped uncover one of the great scandals in the history of classical 
recording. Or else you've heard such compositions as Three Landscapes for Peter Wyer (for toy piano, 
recorded by Margaret Leng Tan on Point Records), the String Quartet No. 1 --Mister Softee Variations, 
premiered in 1999 by the Flux Quartet and broadcast every summer on John Schaefer1s New Sounds), or 
Jed1s tour-de-force piano theater extravaganza The Gold Standard- a collaboration with playwright Ed 
Schmidt. On recitals and on disc, he has premiered works by Frederic Rzewski, Lois V Vierk, Virko Baley, 
Wendy Mae Chambers, Andrew Thomas, Virgil Thomson, David Maslanka, Douglas Geers, William 
Schimmel, Kitty Brazelton, Alvin Curran, Eleanor Hovda, Bob Windbiel, and others. You might remember 
such press clips about Jed as "an altogether extraordinary pianist" (Newark Star-Ledger), or "a musician 
with smoke coming out of his ears" (alternative radio station WFMU). As ComposersCollaborative's co-
founder and Artistic Director, Jed has created and programmed such innovative festivals as Solo Flights, Non 
Sequitur, and, most recently, Se1ial Underground at the Cornelia Street Cafe. He's received grants from 
ASCAP, Meet the Composer,American Composers Forum, and a Macdowell Colony residency in the fall of 
2001. As Cci1s 20th anniversary year unfolds, Jed continues to beat new music's vibrant, ever changing, 
boundary blurring drum. 
9+9 =Nine String Quartets by nine UNL V student composers is the second such event (the 151 occurred the 
previous season), which has been established as an annual one. The string quartet is one of the most 
challenging and rewarding genres in music and shows better than anything else how well the composer 
knows his/her craft. 
Program Notes 
Treny-Laments II (1996) for bassoon or bass clarinet solo 
The Polish poet Jan Kochanowski (1530-84) was one of the greatest the Slavic letters produced up to the 19th 
century. 
''All is in vain! We play at blindman's buff 
Until hard edges break into our path. 
Man's life is error. Where, then, is relieft 
In shedding tears or wrestling down my grieft" 
Tren-Lament 1 
"Where is that gate for grief which, long ago, 
Let Orpheus enter the dark realm below. " 
Tren-Lament 14 
Kochanowski wrote his Treny as a way of corning to terms with the grief caused by the death of his young 
daughter. In the poems he treats the tragic event as if the girl had reached different stages of childhood, when 
in reality she died in infancy. When I began to write this work, originally only for contrabassoon, I found the 
poetry very moving, and began to use various parts as a foundation for musical lines. As it expended into a 
w o r k  f o r  v i o l o n c e l l o  a n d ,  s o o n  a f t e r ,  f o r  b a s s o o n ,  m y  m o t h e r  d i e d  o n  J u l y  2 0 ,  1 9 9 6 .  I  c o m p l e t e d  t h e  f i r s t  
d r a f t  o f  t h e  t h r e e  v e r s i o n s  o n  A u g u s t  1 4 ,  1 9 9 6  a n d  d e d i c a t e d  t h e m  t o  t h e  m e m o r y  o f  m y  m o t h e r ,  L i d i a  B a l e y ,  
n e e  M e t e l s k y .  B y  t h e  t i m e  t h e  p r o j e c t  w a s  c o m p l e t e d ,  i n  2 0 0 2 ,  t h e  w o r k  e x p a n d e d  t o  f o u r  p a r t s ,  T r e n y  I  - I V ,  
f o r  2  v i o l o n c e l l i  a n d  s o p r a n o ,  l a s t i n g  o v e r  a n  h o u r .  T h e  e x p a n d e d  c e l l o  v e r s i o n  o f  t h i s  p i e c e  i s  t i t l e d  T r e n y  I I I ,  
a n d  w a s  c o m p l e t e d  i n  1 9 9 8 .  
- V i r k o  B a l e y  
L e s e m a n n :  C o n c e r t i n o  f o r  B a s s o o n  a n d  6  I n s t r u m e n t s  ( A  D a y  f o r  P i e r r o t )  w a s  w r i t t e n  f o r  Y t i e h  C h o u ,  
A n n a  M a r s h  a n d  S a r a  S c h o e n b e c k .  I  t h a n k  t h e m  a l l  f o r  t h e  i n s p i r a t i o n  o f  t h e i r p l a y i n g  a n d  t h e i r  f r i e n d s h i p .  I t  
w a s  f i r s t  p e r f o r m e d  b y  S a r a  S c h o e n b e c k  a n d  E n s e m b l e  G r e e n  a n  A p r i l  2 1 ,  2 0 0 7 ,  M a r k  L o w e n s t e i n  
c o n d u c t i n g .  I t  i s  t h e  t h i r d  o f  t h r e e  C o n c e r t i n a s  f o r  s o l o  w o o d w i n d  i n s t r u m e n t s  a n d  a n  e n s e m b l e  d e r i v e d  f r o m  
S c h o e n b e r g ' s  m a s t e r p i e c e ,  P i e r r o /  L u n a i r e .  T h e  f i r s t  f e a t u r e s  o b o e  a n d  w a s  p r e m i e r e d  b y  P a u l  S h e r m a n  w i t h  
b o t h  t h e  U S C  T h o r n t o n  C o n t e m p o r a r y  M u s i c  E n s e m b l e  d i r e c t e d  b y  D o n a l d  C r o c k e t t .  T h e  s e c o n d  f e a t u r e s  
f l u t e  a n d  w a s  p r e m i e r e d  b y  J u l i e  L o n g ,  a l s o  w i t h  E n s e m b l e  G r e e n .  
T h e  s t r u c t u r e  o f  t h i s  C o n c e r t i n a  i s  a  r o u g h l y  A B C B A  w i t h  a  s o m e w h a t  e x t e n d e d  t r a n s i t i o n  b e t w e e n  t h e  f i r s t  
A B  p a i r .  O n e  o f  i t s  f e a t u r e s  i s  t h e  c o n t r a s t  o f  a r t i c u l a t i o n  c h a r a c t e r i s t i c  o f  t h e  b a s s o o n  a n d  t h e  v a r i e t y  o f  
c o l o r s  a v a i l a b l e  i n  i t s  d i f f e r e n t  r a n g e s  a n d ,  i n d e e d  b e t w e e n  a d j a c e n t  n o t e s .  T o  h i g h l i g h t  t h i s  t h e  i n s t r u m e n t s  
c h o s e n  f o r  t h e  e n s e m b l e  c o n t r a s t  w i t h  t h e  b a s i c  s o u n d  o f  t h e  b a s s o o n :  a l t o  f l u t e ,  b a s s  c l a r i n e t ,  m u t e d  s t r i n g  
t r i o ,  o r c h e s t r a  b e l l s  a n d  s m a l l  s h a k e r .  I t  w a s  c o m p o s e d  i n  2 0 0 6  a n d  r e v i s e d  i n  2 0 0 9 .  
T h e  s u b t i t l e  c a r r i e s  a  c e r t a i n  i n t e n t i o n a l  a m b i g u i t y .  W h a t e v e r  i m a g e  i t  a n d  t h e  m u s i c  
b r i n g  t o  m i n d  i s  y o u r  o w n  i m a g e ,  a n d  t h a t  i s  a s  i t  m u s t  b e .  
D i s t l e r :  S t r i n g  Q u a r t e t  N o .  1 - M i s t e r  S o f t e e  V a r i a t i o n s  ( 1 9 9 9 )  
- F r e d e r i c k  L e s e m a n n  
I n  1 9 9 9  I  r e c e i v e d  a  c o m m i s s i o n  f r o m  t h e  A m e r i c a n  M u s i c  C e n t e r  t o  w r i t e  a  w o r k  f o r  t h e  N e w  Y o r k - b a s e d  
F l u x  Q u a r t e t ,  w h o s e  a d v e n t u r o u s  a p p r o a c h  t o  n e w  m u s i c  a n d  n e w  m u s i c  p r o g r a m m i n g  a p p e a l e d  t o  m e ,  a l o n g  
w i t h  t h e  f a c t  t h a t  e a c h  m e m b e r  o f  t h e  g r o u p  a t  t h e  t i m e  w a s  a  c o m p o s e r  i n  h i s  o w n  r i g h t .  F o r  y e a r s  I  h a d  
w a n t e d  t o  c o m p o s e  a  s e t  o f  v a r i a t i o n s  o n  t h e  M i s t e r  S o f t e e  I c e  C r e a m  T r u c k  T h e m e  S o n g .  T h i s  s o n g  w a s  t h e  
b a n e  o f N e w  Y o r k e r s ,  w h o  h a d  t o  p u t  u p  w i t h  i t  e v e r y  s u m m e r  w h e n  t h e  t r u c k  p u l l e d  u p  o n  n e i g h b o r h o o d  
b l o c k s  a l l  o v e r  t h e  c i t y ,  a n d  t h e  t h e m e  p l a y e d  o v e r  a n d  o v e r  a g a i n  o n  a  t a p e  l o o p .  I t  t u r n e d  o u t  t h a t  t h e  t h e m e  
h a d  l y r i c s ,  a n d  w a s  i n  c o p y r i g h t ,  a n d  I  o b t a i n e d  p e r m i s s i o n  a n d  r i g h t s  t o  u s e  t h e  t h e m e  f o r  m y  q u a r t e t ,  
p r o v i d i n g  t h a t  a )  t h e  p i e c e  i s  n o t  u s e d  t o  p r o m o t e  a n o t h e r  i c e  c r e a m  c o m p a n y  b e s i d e s  M i s t e r  S o f t e e ,  a n d  b )  
t h e  p i e c e  m a y  n o t  b e  u s e d  t o  p r o m o t e  r e c r e a t i o n a l  d r u g  u s e .  F a i r  e n o u g h !  
T h e  t h e m e  i s  i n t r o d u c e d  w i t h  a  s l o w ,  d r i v i n g  a c c o m p a n i m e n t  t h a t  t h e  F l u x  Q u a r t e t  v i o l i n i s t  T o m  C h i u  
l i k e n e d  t o  t h e  t r u c k ' s  m o t o r  r e v v i n g  u p ,  f o l l o w e d  b y  a  r a t h e r  g r a n d i o s e ,  o v e r - t h e - t o p  r e n d i t i o n  o f  t h e  t h e m e  
i t s e l f .  T h e  f i r s t  v a r i a t i o n  u s e s  t h e  t h e m e ' s  c o d a  a s  i t s  m e l o d i c  f r a m e  o f  r e f e r e n c e ,  V a r i a t i o n  2  c o n t i n u e s  t o  
e x p l o r e ,  r e h a r m o n i z e  a n d  r e s h u f f l e  t h e  t h e m e .  V a r i a t i o n  3  i s  a  b l a t a n t  i m i t a t i o n  o f  a  l a t e  1 9 5 0 s  m o v i e  t h e m e ,  
w h i l e  V a r i a t i o n  4  c o n s i s t s  o f r e c i t a t i v e s .  V a r i a t i o n  5  i s  a  h o e d o w n :  C o p l a n d  m e e t s  S h o s t a k o v i t c h  p e r h a p s ?  
V a r i a t i o n s  6  a n d  7  f u r t h e r  d e c o n s t r u c t  t h e  t h e m e  i n  m o r e  j a g g e d ,  d i s s o n a n t  t e r m s .  V a r i a t i o n  8  i s  a  m i n u e t ,  
V a r i a t i o n  9  t r a n s f o r m s  t h e  t h e m e  a n d  d i s p l a c e s  i t s  r h y t h m s  i n  a  m i n o r  k e y ,  s u p p o r t e d  b y  a  c o n s t a n t  
u n d u l a t i n g  a c c o m p a n i m e n t .  I t  e n d s  w i t h  s o f t ,  d i s s o n a n t  s u s t a i n e d  c h o r d s ,  o v e r  w h i c h  t h e  a c t u a l  t h e m e  p l a y e d  
b y  t h e  t r u c k  i s  h e a r d  i n  t h e  d i s t a n c e .  T h i s  d o v e t a i l s  i n t o  a  s l o w  v a r i a t i o n  w h e r e  t h e  t h e m e  i s  s t a t e d  i n  r e v e r s e ,  
f o l l o w e d  b y  a  j o y f u l  t r i p l e  f u g u e  t h a t  m e r c i f u l l y  l a s t s  l e s s  t h a n  t w o  m i n u t e s ,  a n d  c o m b i n e s  t h e  M i s t e r  S o f t e e  
t h e m e ,  t h e  t h e m e  f r o m  t h e  1 9 6 0 s  t e l e v i s i o n  s i t - c o m  M r .  E d  ( a  h o r s e  i s  a  h o r s e ,  o f  c o u r s e ,  o f  c o u r s e ,  e t c . )  a n d  
f r a g m e n t s  f r o m  B e e t h o v e n ' s  G r o s s e  F u g e .  - J e d  D i s t l e r  
